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Trust Waikato Symphony Orchestra, under the baton of Music Director Rupert D’Cruze, 
presents a highly attractive programme of three orchestral masterpieces. Tchaikovsky’s 
dramatic and beautiful Romeo and Juliet Fantasy Overture presents a ‘picture in sound’ 
of Shakespeare’s famous tragedy. We welcome highly-acclaimed Canadian-born violinist 
Andrew Beer, Concert Master of the Auckland Philharmonia Orchestra, as soloist in 
Mendelssohn’s well-known and beloved Violin Concerto in E minor. Closing the concert 
KU�&XQį½MoU�ECRVKXCVKPI�5KZVJ�5[ORJQP[��YJKEJ�TGECNNU�VJG�%\GEJ�HQNMUQPIU�QH�JKU�PCVKXG�
Bohemia.

Tchaikovsky   Romeo and Juliet Fantasy Overture 
Mendelssohn   Violin Concerto in E minor, Op. 64 
Dvorak   Dvorak Symphony No. 6 in D major, Op. 60 

MUSICAL DIRECTOR
‘

Rupert D’Cruze has been making music with the 
Trust Waikato Symphony Orchestra since 2007 and 
has been musical director of the orchestra since 
5GRVGODGT� ������ #� OWUKEKCP� UKPEG� VJG� CIG� QH� UKZ��
Rupert developed from chorister in the Temple Church 
Choir, London to young organist and choirmaster in 
London. As a student he was Principal Trombone in 
both the London Schools Symphony Orchestra and 
the European Community Youth Orchestra.

Rupert’s many achievements in conducting include 
receiving the London Royal Academy of Music’s 
2JKNJCTOQPKC� %QPFWEVKPI� 2TK\G� KP� ������ CPF� DGKPI� C� ƂPCNKUV� CPF� RTK\GYKPPGT� KP� VJG�
Tokyo International Conducting Competition in 1991 and the Hungarian International 
Conducting Competition in 1992.

Rupert has worked with many orchestras including the Budapest Philharmonic Orchestra 
CPF�VJG�5QWVJ�)GTOCP�4CFKQ�5[ORJQP[�1TEJGUVTC��CPF�JCU�CNUQ�ƂNNGF�VJG�RQUKVKQPU�QH�
%JKGH�%QPFWEVQT�CPF�#TVKUVKE�&KTGEVQT�QH�VJG�*WFFGTUƂGNF�2JKNJCTOQPKE�1TEJGUVTC��CPF�
Musical Director of the Portsmouth Festival Choir. As well as his position as Musical 
Director to TWSO, Rupert is a busy guest conductor in New Zealand. He also works with 
Cantando Choir and Sistema Waikato

&WELCOME TO



Violinist Andrew Beer has been described as a 
“virtuoso soloist” by the San Francisco Classical 
Voice, as possessing a “glorious string tone” by 
Strad Magazine, as a performer displaying “accuracy 
and subtle charisma”by the Boston Globe, and as a 

“musical gift”by the New York Times. He has performed extensively throughout 
North America, Europe and Asia, and his performances have been broadcast on 
NHK Japan, Vietnamese television, CBC Radio-Canada, Minnesota Public Radio, 
Vermont Public Radio and WQXR New York. 
Mr. Beer was the grand prize winner of concerto competitions at the New England 
Conservatory of Music and Stony Brook University, and was a prize-winning laureate at 
the Monte Carlo “Violin Masters” international competition in Monaco, and the “Dr. Luis 
Sigall” competition in Chile.Through his  Humanitarian and outreach concerts he was 
awarded a U.S. Congressional Commendation in 2006.  

$QTP�KP�8CPEQWXGT�KP�������/T��$GGT�EQOOGPEGF�JKU�UVWFKGU�QP�XKQNKP�CV�VJG�CIG�QH�ƂXG��
CPF�JKU�RTKPEKRCN�VGCEJGTU�YGTG�.CYTKG�*KNN��)YGP�6JQORUQP��)GTCNF�5VCPKEM��#PK�-CXCƂCP�
and Donald Weilerstein. He holds a BA magna cum laude from Stony Brook University, 
as well as an MM and GD from the New England Conservatory of Music. He served as 
a performing and teaching fellow at Carnegie Hall and the Juilliard School from 2007-
2008, and from 2008 – 2013 he performed as an assistant principal of 2nd violins in the 
Montreal Symphony Orchestra which is considered Canada’s leading orchestra. Since 
2013, he has served as concertmaster of the Auckland Philharmonia Orchestra.  

Andrew performs on a J.B. Vuillaume violin from 1845, and a J.J. Martin bow from 1880.

Katie has been living in Hamilton for about ten years and 
is enjoying playing with TWSO after joining in 2011. She 
started playing the violin when she was ten as part of a 
musical household. Katie has played in numerous orchestras 
around New Zealand and London to fund her way through 
university and for pleasure. 

9JGP� PQV� RNC[KPI� VJG� XKQNKP�� KP� PQ� RCTVKEWNCT� QTFGT�� -CVKG� KU� C� VCZK� FTKXGT� YKVJ� JGT�
husband for their three children, the Strategy Manager for Waikato Regional Council, 
the chair of Opus Orchestra and a board member of Orchestras Central which was set 
up at the beginning of this year to look after the interests of TWSO, Opus and United  
Youth Orchestra.

CONCERT MASTER



JANET WILKINS

Romeo and Juliet Fantasy Overture
P I Tchaikovsky (1840 - 1893)
Tchaikovsky’s emotional trials and tribulations are well documented - his personal life 
has been described as ‘torturous’ and it is no surprise that Shakespeare’s Romeo and 
Juliet, a passionate tale of doomed, unrequited love, resonated deeply with him.  Ten 
years earlier Tchaikovsky had composed an Overture for King Lear -  in 1869, on the 
suggestion of Mily Balakirev, he started composing and completed the Romeo and 
Juliet Fantasy Overture in just under two months.  Balikirev, the self proclaimed leader 
QH�VJG�5V�2GVGTUDWTI�EKTENG�QH�4WUUKCP�PCVKQPCNKUV�EQORQUGTU�YCU�PQV�C�RTQNKƂE�EQORQUGT���
DWV�JG�YCU�CFGRV�CV�OQVKXCVKPI�QVJGTU�CPF�JWIGN[� KPƃWGPVKCN� KP�VJG�TG�YQTMKPI�QH� VJG�
1XGTVWTG�VGP�[GCTU�CHVGT�KVU�ƂTUV�RGTHQTOCPEG��

As the title suggests, this Overture is a fantasy inspired by the main themes of drama, 
violence, reconciliation and love rather than a detailed  re-telling of Shakespeare’s 
narrative.  It has been described as alternating between “achingly beautiful” and 
“thunderingly dramatic” and opens with an introduction leading into the two main 
VJGOGU���VJG�KPVGPUG�EQPƃKEV�DGVYGGP�VJG�YCTTKPI��%CRWNGVU�CPF�/QPVCIWGU��CPF�VJG�
rapturous love theme between Romeo and Juliet. The second statement of this theme 
is disrupted by the music for the warring families as Romeo and Juliet’s love is destroyed 
by the two families intense hatred for each other.  A sombre minor version of the love 
theme appears and develops  a serene and chorale-like character, ending in four bars of 
CDTWRV�EJQTFU��ƂGTEGN[�RTQENCKOKPI�VJG�VTCIGF[�QH�VJG�NQXGTUo�FGCVJ��



Violin Concerto in E minor Op 64
F Mendelssohn (1809 - 1847)

Allegro molto appassionato 
Andante 
Allegretto non troppo - allegro molto vivace
6JKU� OWEJ� NQXGF� CPF� RQRWNCT� YQTM� YCU� VQ� DG� (GNKZ� /GPFGNUUQJPoU� NCUV� QTEJGUVTCN�
EQORQUKVKQP���CPF�QPG�YJKEJ�VQQM�UKZ�[GCTU�VQ�DTKPI�VQ�HTWKVKQP�� � � �*KU�GCTNKGT�&�OKPQT�
concerto, was composed when Mendelssohn was barely in his teens whereas the E 
minor has a maturity from a composer, sadly three years away from an untimely death.  
Although a capable violinist himself, he relied heavily on his friend and colleague 
Ferdinand David, concertmaster of the Leipzig Gewandhaus orchestra, and consulted 
him frequently as technical adviser, with often prolonged attention to detail.

(TQO� C� JKUVQTKECN� RGTURGEVKXG� VJG� EQPEGTVQ� YCU� VJG� ƂTUV� QH� VJG� IGPTG� VQ� DG� QH� CP[�
UKIPKƂECPEG� � UKPEG� $GGVJQXGPoU� 8KQNKP� %QPEGTVQ� QH� ����� CPF� YCU� HQNNQYGF� D[� XKQNKP�
concerti by  Bruch in 1868 and Tchaikovsky and Brahms in 1878.

Audiences at the inaugural performance on March 13, 1845  under the baton of Danish 
conductor Niels Gade,  with David as soloist, heard a work which was different to 
CP[VJKPI�VJG[�JCF�RTGXKQWUN[�GZRGTKGPEGF� KP�C�EQPEGTVQ�RGTHQTOCPEG�� �)QPG�YCU� VJG�
usual lengthy orchestral introduction presenting musical material to follow -   the soloist 
enters with the main theme after a bar and half, and the cadenza, written into the score,  
was placed before the recapitulation rather than after it, with no break between the 
movements. 

5VTWEVWTCNN[�KV�ƃQYU�CU�CP�GPVKV[�CPF�KU�OCFG�WR�QH�VJTGG�KPVGT�EQPPGEVGF�OQXGOGPVU��6JG�
Allegro is restless and somewhat nostalgic whereas the second movement in contrast is 
DCUGF�QP�C�ECPVCDKNG��OGNQF[�YKVJ�UQOG�FCTMGT�CPF�OQTG�CIKVCVGF�GRKUQFGU����6JG�ƂPCN�
CNNGITGVVQ�NGCFU�KPVQ�CP�CNNGITQ�ƂPCNG�YKVJ�KVU�XKTVWQUKE�OGNQFKGU�CPF�OWUKECN�KPVGTRNC[���
UWUVCKPKPI� � C�OQQF� QH� LQ[� CPF� GZJKNCTCVKQP� VJTQWIJ� VQ� VJG� GPF�� � 6JGTG� CTG� CTIWCDN[�
similarities of the elves and fairies music penned by the 18 year old Mendelssohn for 
the Overture to A Midsummer Nights Dream, and also the Scherzo of the Octet, written 
at the even younger age of 16, with none of the “kid-glove gentility” or “conventional 
sentimentality”   the Irish playwright and critic George Bernard Shaw was said to accuse 
the composer of in subsequent years.     

 



Symphony No 6 in D major, Op 60
A Dvorak (1841-1904)

Allegro non tanto 
Adagio 
Scherzo: Furiant: Presto 
Finale: Allegro con spirito
6JG�OWUKE�QH�,QJCPPGU�$TCJOU��CPF�VQ�C�NGUUGT�GZVGPV�$GGVJQXGP��5EJWDGTV��5OGVCPC�
CPF�9CIPGT�ECP�CNN�DG�UCKF�VQ�JCXG�KPƃWGPEGF�VJG�ETGCVKQP�QH�VJKU�5KZVJ�5[ORJQP[�YJKEJ�
KU�TGICTFGF�D[�OCP[��KPENWFKPI�VJG�$TKVKUJ�OWUKEQNQIKUV��&QPCNF�6QXG[��CU�&XQTCMoU�ƂPGUV���
By the end of 1870, due in no small part to Brahms, his patron and mentor,  Dvorak was 
gaining international recognition as a composer and had achieved the honour of having 
the Vienna  Philharmonic, under Hans Richter perform his third Slavonic Rhapsody. 
After pledging his upcoming Symphony to this orchestra  he embarked on the work, 
completing it in three months. 

Perhaps not so well documented is Dvorak’s “infatuation” with the music of Wagner 
after a stint of orchestral viola playing in the 1870’s  and in later life, around the time of 
Brahms’ death he renounced the idea of “absolute” music and turned more to tone 
RQGOU�CPF�QRGTCU���6JG�UGEQPF�UVCVGOGPV�QH�VJG�OCKP�VJGOG�QH�VJKU�5KZVJ�5[ORJQP[�
recalls the Tannhauser Overture, while the third movement Scherzo with its Bacchanalian 
energy is perhaps more Nibelungs and Walkures than anything from the world of Brahms. 

6JG�FGPUGT�UEQTKPI�QH�JKU�GCTNKGT�U[ORJQPKGU�KU�TGRNCEGF�KP�VJKU�5KZVJ�U[ORJQP[�D[�VJG�
colourful translucent sound that characterizes Dvorak’s more mature output although 
the principal theme from the second movement harks back to an early string quartet 
melody - around the time the First symphony was written.  The  third movement Scherzo  
with its sophisticated cross-rhythms is reminiscent of the ideas initially presented in the 
Slavonic Dances and further developed.  It  is unashamedly Czech in character, and 
because of the initial opposition from the Vienna Philharmonic musicians who were 
sensitive to performing Czech works in the capital of the Austro-Hungarian empire,  the 
ƂTUV� RGTHQTOCPEG�YCU� D[� VJG� 2TCIWG� 2JKNJCTOQPKE� KP�/CTEJ� ����� WPFGT� #FQNH� %GEJ�����
Hans Richter, to whom the Symphony was dedicated, conducted a performance in the 
following year

6JG� QRGPKPI� QH� VJG� (KPCNG� YJKEJ� GXQMGU� $TCJOUo� ƂPCN� OQXGOGPV� KP� JKU� 5GEQPF�
Symphony,  introduces bouncing dance-like  themes in the clarinet and viola and makes 
C�ƂPCN�URKTKVGF��TGVWTP�VQ�&�OCLQT�ENQUKPI�YKVJ�UVTKPIU�CPF�C�DTCUU�EJQTCNG�



SYMPHONY ORCHESTRA
1st Violin
Katie Mayes #
Debbie Cotter 
Amy Jones 
Nicole Morrall 
Patricia Nagle 
Margaret Noble 
Jean Paterson 
Michele Wahrlich

2nd Violin
Rachel Twyman*
Carolyn Armstrong 
Selena Browne 
Katrina Carswell 
Katie Fourie 
Natalie Garcia Gil 
Fiona Green 
Mary Smith 
Peter Stokes

Viola
Mike Slatter*
Michael Ferry-Parker 
Veronica Kim 
Annette Milson 
Aroon Parshotam 
Jill Wilson 
Jimin Yu

Cello
Olivia Fletcher*
Rosalie Collins-Gargan 
Mark Harris 
Catherine Milson 
Leone Pienaar 
Jenny Rogers 
David Stokess
 

Double Bass
Robbie Brown *
Robert Johnson 
Alanna Jones

Flute
Elsie Kane *
Malcolm Carmichael
Yu Jung Lin

Piccolo
Yu Jung Lin *

Oboe
Felicity Hanlon*
Anne Mendrun

Cor Anglais
Mike Merry*

Clarinet
Ian Witten *
Francis Garrity

Bassoon
Jo Cakebread *
Yasumi Kobayashi

Horn
Sergio Marshall *
Julia Engelbart
Martin Stevenson
Hugh Goodman

Trumpet
Hiro Kobayashi *
Mark Greaves

 

Trombone
Jody Christian *
Robert Lummus
David Woodcock

Tuba
Steve Webb *

Timpani
Alison Littler

Percussion
Natalie Garcia Gil
Veronica Garcia Gil

Harp / Keyboard
Euan Safey

#    Concert Master
*     Section Principal

Save the date November 27 • details coming soon!
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More than meets the ear

orchestras.org.nz

become a friend of twso and receive concert  
updates and ticket discounts. membership is free

email friends@orchestras.org.nz


