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PROGRAMME

OVERTURE TO DON GIOVANNI
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DANCES OF TRANSYLVANIA

SYMPHONY No. 4 IN C MINOR (“TRAGIC")



Margaret Crawshaw

Margaret Crawshaw, one of New
Zealand’s most versatile musicians, is well
known asa solo pianist and harpsichordist,
and is much in demand as a chamber music
player, accompanist, and lecturer on music.
She is a graduate of the N.S.W. Conserv-
atorium of Music and a former pupil of the
late Alexander Sverjensky. )

In addition to her many broadcasts, she
has given piano and harpsichord recitals in
both New Zealand an Australia and in
1981 visited Fiji with the Hamilton Civic
Choir as accompanist and solo pianist.

Her influence as a teacher has been far
reaching and her busy life includes tutoring
Master Classes and adjudicating Music Festivals both competitive and non-
competitive in many parts of the country. Her very wide study of musical
pedagogies has included a deep involvement with the music teaching method
and philosophies of Schinichi Suzuki. She is reguarly invited by the Australian
Suzuki Association to tutor their Teacher Training Courses in Sydney.

Mozart: Overture to DON GIOVANNI (1887)

Don Giovanni is the hero of the opera and on him is focused the main interest.
He gives importance to the other characters and is the driving force behind their
actions. His life is the vital core of their existence, his passion resounds
everywhere, lending colour and carrying power to the emotions of the others -
Elvira's fury, Anna’s hatred, Zerlina's anxiety, Masetto’s bitterness, Com-
mendatore’s gravity.

Don Giovanni is a tragic hero. His destiny is announced from the very first
chord of the overture. It starts with the solemn Andante taken from the
confrontation scene at the end of Act 11 and follows with a light-hearted Allegro;
in its compactness and agitation it anticipates the opening scene. The Allegro has
no thematic links with the opera but it contains the essence of the hero and the
turbulence of the world upon which he impinges. Although the general mood is
one of giocosity, there is always an underlying ‘darkenss’ - a black cloud isalways
hovering. Don Giovanni is that cloud: he is the ‘common denominator’ for the
opera, the sinister individual who is finally driven to ruin.



